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Reverse Ionian Mandology

1

Major Scale Studies (Ionian Mode):
The purpose of this variation of the FFcP exercises is to start it from the other end. Rather than ascend, 
you start on the upper end and descend.

3rd
FFcP

C, C#, G, Ab

(CMaj7) (Am7) (Dm7) (G7)

www.JazzMando.com
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Reverse Ionian Mandology
What goes down, must come up...

Major Scale Studies (Ionian Mode):
2nd
FFcP

Bb, B, F, F#

2

(BbMaj7) (Gm7) (Cm7) (F7)
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Reverse Ionian Mandology
What goes down, must come up...

Major Scale Studies (Ionian Mode):
1st
FFcP

Ab, A, Eb, E

3

(AbMaj7) (Fm7) (Bbm7) (Eb7)
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Reverse Ionian Mandology
What goes down, must come up...

Major Scale Studies (Ionian Mode):

4th
FFcP

D, Db, A, Ab

4

(DMaj7) (Bmj7)
(Em7) (A7)
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