Reverse Dorian/Minor Arpeggios
i VI7 ii7bS V7'

Repeat signs are not arbitrary. Repeat the selections within www.JazzMando.com
these bars as often as you need to make them comfortable.
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With the above chord tones (i VI7 ii7b5 V7) think music theory. Engage your brain in analyzing the scale degrees thinking from the top
note down. When you apply these patterns to improvisation, you're able to consciously define the scale degrees.
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Enharmonic D#m=Ebm

Reverse Dorian/Minor Arpeggios
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